


w/ GRADE a THE REAL ENEMY 


@ The Whole Music Club , U of M Campus 11/6/99 


"I can still see the reasons why I 
opened my eyes to the scene in 
the first place. I can still count 
my beliefs growing stronger , 
stronger everyday!" - Bane 

This was one of the funnest shows I've 
been to in a long time. The Real Enemy 
opened up the show and brought it back 
to 88' with their fast tempo political sing 
along youth crew brand hardcore. They 
even threw in a Chain of Strength cover 
at the end. Grade was amazing! They 
were heavy and melodic. They weren't too 


emo and they weren't too Victory 
style "tough guy" either. It was a 
perfect blend and the crowd seemed 
to appreciate it. 

But Bane was the 
band that really 
rocked my world! 

Their energy was 
at an all time high 
the minute they 
kicked things off 
and crowd didn't 
let up either util 
they played a 
song that nobody 
knew the words 
to. Even then 
there was plenty of fancy danc 
ing and showing off in the pit. I 
left the show energized and in¬ 
spired by the sincerity of the 
words spoken between songs. 
Bane is one of the few bands with 
a message that comes across as 
genuine and heartfelt. I think 
that's why I like them so much. 

- Ben 


BANE 

brings the house down 
with positive lyrics the 
Whole” family can sing 
along to. 
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Floor Punches, Jump Kicks, <& Windmills. . . 


Opening up the Scene 
By Rich Lassahn 

When I first started going to shows (back in 88’) it 
was really cool because it was one of the few places 
you could go and be accepted. It didn’t matter what 
you wore, what your hair looked like, where you 
lived, how old you were, what you ate, or what your 
opinions were. You could usually be accepted for who you were 
or at least be respected as an individual. You could go to shows, 
check out different bands, make new friends, learn about differ¬ 
ent views, dance your ass off to let out your frustrations 
(which was/is a positive form of non-violent energy channeling) 
and just have some good clean fun. Once I began playing in 
hardcore bands I began to notice the ugly side, the personal poli¬ 
tics, the inside connections, and the like. If you didn’t have a hip 
scenester in your band or kiss a lot of ass, it was very difficult to 
be heard. There were little cliques just like in Jr. High. Every¬ 
thing depended upon your status, what bands you were into, the 
people you knew, what you ate and what you believed. Those 
were the things that determined whether or not you fit in. It 
seemed like being part of the scene was no different than being a 
part of the football team or cheerleading squad in a cliquey sub¬ 
urban high school. I know these problems still exist today, so 
how can we make it better? For starters I think we need put our 
politics aside and begin to embrace our differences. I’m not talk¬ 
ing about leaving the message out of hardcore. If you have some¬ 
thing to say by all means say it, but allow others to be heard as 
well and listen to what they are saying. We don’t have to agree 
with each other, we don’t all need to be best friends but I think 
we need to respect each other as individuals and give each other 
the opportunity to be heard. Go to shows and support all the 
bands, don't just show up because your favorite “scenester-core” 
band is on the bill. I think we need to welcome the new kids be¬ 
cause there are a lot of people who want to get involved but hesi¬ 
tate because they don’t feel part of the “inner-circle“ There's 
plenty of room for growth in the scene whether if s new bands, 
show goers, or whoever. We need to open our minds; the scene 
is only what we make it, so lets do something positive. Let’s pre¬ 
serve it and help it grow. So go to a show, bring a friend, make a 
friend, dance like a banshee, and listen to the bands because ob¬ 
viously they care about the scene, otherwise they wouldn't be 
driving all over hell to play shows for you. Do whatever you can 
to help there's no reason this scene can't be 100 times more pow¬ 
erful than it is. It's your scene, be proud of it, be part of it, let 
others be part of it, appreciate it. 



and more brutal direction - but is it really that new a sound? 
For others, and myself not much has changed in what we’ve 
listened to since we were in 8th grade. Take a look around, 
you’ll probably run into someone wearing an Anthrax or other 
“cock-rock” tee shirt at the next show you go to. Fact is, while 
the scene keeps progressing down the dark slope - we keep for¬ 
getting that a guttural, brooding, noise from the past is the driv¬ 
ing force. Bands such as Slayer, Carcass, and Sepultura have 
had a direct effect on the hardcore music coming out lately. 
And, with only a few alterations the music is very similar. The 
low tuning, growly sorrow-laden lyrics, and insanely distorted 
chunk-heavy riffs have become a staple for the new hardcore 
styles. The only major differences being the absence of epic 
guitar solos and the songs rarely reach over 5 minutes in dura¬ 
tion. It should be noted that this doesn’t discount any of the it¬ 
erations that have evolved inside the scene (emo, sludge, crust, 
etc). But more times than not there’s been heavy past influences 
that has created the roots for the sound. The scene is exploding, 
and it’s about time the ghosts that fueled the sound received 
their due. It’s great to see how the scene has progressed and the 
future is only going to get more brutal. 


I hate Straightedge! 

By Q on my hand ... 

Despite the fact that straightedge kids have a tendency 
to be pretentious idiots I think being drug free is a 
pretty novel idea. I’ve spent a greater part of my life 
getting high with out the use of illegal substances. I 
have no problem with the lifestyle straightedge kids 
lead. However, I do have a problem the terminology surround¬ 
ing their overrated infatuation with marking up the back of their 
hands. Let’s break it down. X stands for straightedge... 
straight... edge. Two simple terms, straight and edge, neither 
term is that difficult to understand. Kids use it as a symbol of 
pride, a rebellious stance of abstinence in the face of a culture 
that is permeated with beer and cigarette adds targeted toward 
it‘s youth. For that I give sXe kids credit. Peer pressure is a 
(insert term here), it’s hard to remain sober when all your peers 
are spending their free time getting trashed. But what about all 
the kids who aren’t straight? Stay with me here, I’m not talking 
about alcohol and drugs anymore I’m talking about the kids 
who aren’t straight. Whatever STRAIGHTedge kids do behind 




The More Things Change ... 

By Kris Erdmann 

With the ever-changing face of hardcore comes a 
new and distinct sound - or is it? In the recent wake 
of bands such as Disembodied, Harvest, and Walls 
of Jericho, hardcore has taken a definitively heavier 




ROOT CELLAR RECORDS <& gp 
THE ROOT CELLAR DUNGEON 

rediscover your metal lust! 

636 Snelling Ave. N. / St. Paul, MN / (651) 

Home of Root Of All Evil Records 
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. . . (a.k.a. issues, rants, <& things to consider) 


closed doors is their business but once it leaves the bed room 
and makes it’s way onto the dance floor it becomes a public 
issue and the kids who aren’t straight have to deal with it. I 
know that straightedge kids aren’t trying to flaunt heterosexual 
privilege. Most kids don’t even think of sexuality when they put 
an “X” on the back of their fist but I do and I know I‘m not 
alone. Growing up gay I’ve had to deal with a lot of shit from 
the straight community. Ever since I was little I was taught that 
“good people” grow up and marry people of the opposite sex or 
at least use them for purposes of fornication. It’s not just what I 
learned from my parents or at school. Every where you turn 
there are things geared toward making you straight; peer pres¬ 
sure, anti-gay humor, HS dances, valentines day cards, beer 
commercials, sit-coms. Think about it, before “Ellen” it was 
pretty hard to find a romantic or sexual relationship on TV that 
was not between a man and a woman and television is one of 
the biggest educators of our generation. The word “straight” 
symbolized morality and righteousness. That definition didn’t 
just refer to being drug free, it referred to being heterosexual. 
Correct me if I’m wrong but if I walked up to someone on the 
street and told them I was straight, they might have a little trou¬ 
ble believing me, but they would understand that I was talking 
about a sexual preference for women. There have been count¬ 
less times when I have been discriminated against because I 
don’t. After struggling with my self-esteem and after public 
opinion changed and it became unPC to hate “fags” and I 
learned how to deal with homophobic assholes I felt a need to 
identify myself as queer. I learned that there were others “out” 
there who felt the same way I did and I wanted to belong to that 
community. I didn’t feel a need to try and pass myself off as 
heterosexual anymore. I decided to give up my fear of ridicule 
and rejection. I felt a sense of power and confidence when I 
identified myself as Queer. Coming to terms with myself and 
being open about my sexuality was welcomed by my friends in 
the hardcore scene. There were those who didn’t appreciate my 
new open personality but I could tell they were insecure about 
their own sexuality so I didn‘t let it get to me. Despite the fact 
that I identified as queer sexually, I continued to call myself 
straightedge when it came to the scene. I figured they were two 
separate issues, until I came across some homophobic lyrics in 
a straightedge band’s CD. I quickly dismissed them as ignorant 
conservative idiots but then I realized there were other bands 
and scenesters who had similar beliefs. They are not the major¬ 
ity but they exist. I was very disturbed. I realized that even 
though the hardcore scene isn’t about sexuality it is not unaf¬ 
fected by the society in which it exists. Straight, to some in the 
scene, carries the same definition as those in mainstream soci¬ 
ety. Every time I saw an “X” on the back of someone’s hand or 
read a logo on a “straightedge pride” T-shirt I couldn’t help but 
be reminded of heterosexuality and how fucking nice it must be 
for heterosexual drug free youth to have a title that fits so well 
with their hardcore beliefs and their sexual orientation. And 
how fucking stupid it is for me to honor that title when I had to 
struggle to forge an identity that they (straight straightedge 


kids) were fortunate enough to have taught to them growing up. 
It was a real contradiction. After spending years trying to figure 
out who I was, it didn’t make much sense to call myself 
straightedge, even if I wasn’t referring to my sexuality. Espe¬ 
cially if there was a chance that I could be confused for some 
militant “fag” hating sXe kid. I started calling myself Queer- 
edge. Some thought it was a gay thing they wouldn’t understand 
and just ignored it, others thought the idea was stupid. I was 
shocked. I thought the hardcore scene would be excited to do 
something new. I encouraged people to wear a “Q” on their fist 
to prove a point, even if they weren’t queer. I figured it was 
making a statement that was long overdue. I wore an “X” on 
my hand to further their cause when I wasn’t straight and now 
these same kids who called themselves my brothers, who said 
they would stand true until the end, who swore they were 100% 
against homophobia and sexism would not wear a “Q” to show 
support when I needed it. So I stood alone. I’m not sure if they 
were afraid of being labeled, rejected, or getting beat down by 
some misguided idiot, or maybe they didn’t think the “Q” 
looked as cool. I’ll never know what their reasons were. I never 
got a straight answer from any of them. A few months later I 
ended up leaving the scene and moving out of state. I still don’t 
drink or do drugs and I still listen to hardcore music but I’ll 
never again identify as straightedge. Even if I stand alone, I’m 
proud to be Queeredge! 
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Interview with DAVE "EE6S" from 


35" Mudder 


Dave plays drums for 35 ” 
Mudder, a rapcore band 
from Ames, Iowa. They are 
no strangers to MPLS. 
35 ” Mudder has played 
The Foxfire, 1 st Ave., Bon 
Appettite , and The Red 
Sea and have been strong 
supporters of the local 
scene. This interview was 
conducted over the inter¬ 
net 9/28/1999. 

Q: How did 35” Mudder get 
started? 



the new metal stuff 
(Deftones, Machine Head, 
System of a Down). I've 
got them into some HC 
like V.O.D. and Etown 
Concrete, but they are 
more into mainstream 
metal. 


Q: How did you get in¬ 
terested in playing mu¬ 
sic? 


A: Mudder got started about 4 years ago when I came to Ames 
to go to ISU. I formed the band with 3 other guys. We basically 
just did it for fun, playing out in Ames, Des Moines and sur¬ 
rounding towns. People came and went now I'm the only origi¬ 
nal member. 


Q: How did you come up with your name? 


A: Most of the band got 
interested in music at a 
young age. I started play¬ 
ing guitar in 6th grade and 
played all through school until I started playing drums. Chad 
and Brian played together all through high school too. I'm not 
sure about Dusty and Corey, I think Mudder is the first band 
that they've sang for. 


Q: How many releases do you have and what was your 
experience recording and 
getting them released? 



A: I came up with the 
name from a tire on my 
jeep. I just thought it 
was an original name. I 
knew no one else would 
have it. 

Q: What are some your 
influences (personally 
and as a band)? 

A: I mostly listen to 
hardcore, especially NY 
style HC. That's the mu¬ 
sic I love. I influence 
my styles on Mudder by 
adding dance beats and 
heavy slam parts. Most 
of the other guys listen to 


A: We have 2 CD's and a split 7” out. We also just recorded 
six songs (3 old and 3 new), we don't know what we are 
gonna do with them yet. Our first EP, "definition of pur¬ 
pose" was recorded on a very tight budget. We just wanted a 
demo to get shows, however it kinda blew up on us, so we 
pressed 1000 on CD. Then we did 2 more pressings and after 
pushing 3000 we decided to let it fall out of print. It has old 
members on it and the songs are not quite up to our standards 
now. Like every band, our songs get better as we mature. Our 
second CD "stained" has been successful for us, we are cur¬ 
rently out of CDs and are waiting to get the $$ to press more. 
All we have left is our 7”. It’s kinda hard to move vinyl these 
days, especially in Iowa. Overall our recording experiences 
have been good. 

Q: You’ve played with some big names. Who are some of 
the bigger bands you’ve played with? What was it like 
playing with them? And how did you get hooked up with 
those shows? 
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A: Luckily we've got 
on some big shows in 
the Midwest. We've 
played with 
Deftones, Will Ha¬ 
ven, Snot, System of 
a Down, Machine 
Head, Static X, and 
Limp Bizkit. It's 
usually pretty cool. 
The crowds are big 
and very warm to us. 
We usually get on 
these shows cause 
the promoter wants a 
strong local draw. 
We can bring an ex¬ 
tra 3-500 kids from 
our crew to shows in 


central Iowa. So it works out good for everybody. 


Q: How are the crowds at your shows? Does anybody do 
those East-Coast hardcore dance moves? 


A: The crowds in Iowa are good for us. They definitely come out 
and represent. The thing is we attract more than just HC kids so it 
can be kinda weird. We don't get much HC dancing it's more 
metal style. Kids just bounce or slam into each other. We do get a 
lot of stage dives though. 

Q: Describe the Iowa scene. What is it like compared to Mpls. 
and some of the other places you’ve been to? 

A: The Iowa scene is good to us. The kids have supported us 
greatly. Minneapolis is probably our favorite place to play besides 
Iowa. It's a lot of fun up there and we have met some great kids 
and other bands. The Iowa scene is as good as anywhere else in 
the Midwest. We’ve played KC, Omaha, Chicago, and we think 
Des Moines, Iowa is better than most. We have a local radio sta¬ 
tion who support the scene, and that's what every city needs along 
with a strong network of people. 

Q: You’ve traveled out to both the East and West Coast. How 
did you hook that up and what kind of an experience did it 
turn out to be? 


A: We recently played New York and LA. Both shows were fun 
but they were very stressful. Some labels set up the gigs for us to 
showcase, so it was mostly suits in the crowd. Anyway we played 
Ames the other day in front of 350 kids and it was much better. 
When kids are going off and singing along with us, it is just the 
bomb. 


Q: Do you guys get a lot of radio play? How has that effected 
your status as a band? 

A: We have recently been getting some nation wide airplay. It has 


been a good thing. We have gotten our name out there and 
moved some CDs. It makes us feel like we are accomplishing 
something for all of our work. 

Q: Are you looking to get signed or are you happy keep¬ 
ing it DIY/independent? Why? 

A: We are looking to take this to the next level. It is way too 
time consuming to do it much longer if we don't get some 
label help. It's like I work 2 jobs, have a wife and a 19 month 
old son, and I'm supposed to book shows, order merch, keep 
the web page updated, email kids about shows, practice my 
drums, write new songs, keep the old songs tight. It's hard. 
That’s why a lot of bands break up. Hopefully we’ll be able 
to take our show nation wide and have some success at it. 


Visit the 35” Mudder website: 

http://www.public.iastate.edu~gbh/Mudder 
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Interview with JASON, 

vocalist for 

The Real Enemy 




“the man you love to hate 

Q: When / was on tour in Japan, with Real Es¬ 
tate Fraud, 1 saw the new Kill Sadie record for 
sale and the card on the jacket mentioned that the 
singer from THE REAL ENEMY use to sing for 
these guys. What was it like singing for Kill 
Sadie? Why did you end up leaving? 

A: Your kidding right? That would be stupid. 

Yeah I always dreamed of being big in Japan. KS 
was great. I loved those guys and playing was al¬ 
ways an experience of hurting ourselves as much 
as possible. I left because they wanted to be tour¬ 
ing a lot, like 3 or 4 months out of the year. I have 
a full time job as a graphic designer for Crime 
Victim Services, which is part of the MN Dept, of 
Public Safety, and I don't have that kind of vaca¬ 
tion time and can't afford to take off for that 
length of time. So I decided to quit and not be the 
reason that they wouldn’t be able to tour. They 
have since moved to Seattle and are doing quite 
well. They are talented as hell. 


Q: What was it like singing for Kill Sadie and then going to a 
band like The Real Enemy? 

A: I guess a lot of the shows we have played are different. TRE 
plays mainly he shows and with KS we played a lot of different 
shows, but to a lot of people who really didn’t care about any 
kind of message (not that we had a message), but usually the 
crowd were just people who wanted to see a rock band. Another 
difference is TRE really hangs out as friends during non-band 
times. We all come from more or less the same type of punk rock 
background. So TRE has a more common goal as to what we 
want to sound like and what we want to do. KS all had different 
musical backgrounds, which I thought was one of the reasons they 
had some great songs. 

Q: How long has The Real Enemy been a band and what 
kinds of experiences have you had together. 


Q: How would you describe the lyrics you write for The 
Real Enemy as opposed to Kill Sadie? What subjects do 
you like to write about? Why? 

A: The biggest difference is that I sing about mainly social 
and political topics. In KS I had a lot of personal lyrics and 
had some political ones, but it was one of those things where 
the rest of the band didn’t really want to have songs about 
that stuff and I didn’t want to be putting out ideas and ideals 
that not everyone agreed with. With TRE everyone agrees 
with the lyrics. I try and touch on a lot of the ills of capital¬ 
ism and the history of this country 
and how that affects how we treat 
each other. We have already done 
enough songs on sXe. That's a pretty 
boring subject. I just write lyrics 
about things that I think about and 
things that I think are important and 
need to be addressed. 

Q: The Real Enemy is one of the 
few bands I’ve seen who can write 
politically oriented lyrics and still 
maintain a sense of humor about 
them selves. Would you say that’s 
true? 

A: I would like to think so. I think 
having a sense of humor is extremely 
important. Our lyrics are pretty seri¬ 
ous, but none of us as people are all 
that serious or intense. You can't live 
that way and stay happy. I try and 
have something funny written with 
most of our songs. I'm pretty sarcastic, as is the rest of the 
band and I think that comes through. And sometimes people 
take us too seriously. Let's say our message is serious, but 
our medium isn't. We want to have fun. Live, we want people 
to run around and have a good time. A show is not the time to 
be having a political debate, well most of the time it isn’t, it's 
a time to have fun. I would hope that people see that we're 
having a great time jumping around and join in, then pick up 
our record or lyric sheet and then start to question what we 
say. I would love it if kids would come up to me with ques¬ 
tions about songs. 

Q: In one of your songs about straightedge there is a line 
that reads ”1 never said I hate you, I hate what you do, 
you decided we were enemies not me”. Can you talk 
about where you were coming from with that statement 
and how you feel about straightedge vs. nonstraightedge 
kids in the hardcore scene? 



A: We've been together since January 98. So almost 2 years now. 
We've had a lot of fun so far. Played some fun shows. A little 
line-up change, but were able to get Sean in the mix and he has 
tolerated us quite well. We haven’t had any really crazy experi¬ 
ences or riots yet. Though that show down in Northfield was 
close, that was fun. 


A: I wrote that from the standpoint that at times here in the 
cities that sXe kids have gotten a raw deal from some crust 
punks. I don't think that's fair cause I love a lot of crust bands 
and have a ton of fun at crazy crust shows. It kinda stems 
back from Studio of the Stars (the old venue that we ran) and 
we would have to run around keeping people from drinking 
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outside or getting into drunken brawls. We would get called 
"straightedge jock assholes" all the time. The thing is that none 
of us have a problem with people drinking or being drunk at 
shows, but people have a problem with us not drinking. They 
seem to think that every sXe kid has this Earth Crisis mentality. 
TRE as a band and as individuals has no problem with anyone 
who isn't sXe, that would be stupid. We are waiting for Sean to 
turn 21 so we can all hang out at the Triple Rock. We are also 
setting up some shows this winter with some punk/crust/core 
bands like Scorned (awesome Swedish style he) and Code 13 
(you should know how great they are). I don't think that there 
really is a problem between sXe kids and non-sXe kids for the 
most part. Of course I would also say that a lot of sXe kids don’t 
seem to check out many non-hc bands or non-sXe bands right 
now. 

Q: What do you think about the term queeredge? I know a 
lot of people who are turned off by straightedge because it 
has the word ’’straight” in it and they see straightedge as an¬ 
other manifestation of how heterosexism is ingrained into our 
way of thinking. I think Ben Weasel (from Screeching Wea¬ 
sel) summed up that idea with their ever famous lyric, ”it’s 
the straight in straightedge that makes me wanna drink a 
beer...". How would you respond to people who suggest that 
drug free youth should drop the notion of straightedge be¬ 
cause the term straight is synonymous with heterosexual ori¬ 
entation and morality? Should drug free youth take up the 
title of Queeredge? 


to everything from At the Gates to Mos Def. 

Q: What about METALLICA??? MOTORHEAD??? 
SLAYER??? 

A: Dude, I love metal. I grew up on it. Wait until you see 
Bodies Lay Broken. That's the metal band that I am in. We'll 
be hitting the deck this winter. Just watch out. 

Q: It's seems like a lot of the newer TCHC bands are re¬ 
turning back to some of the old school roots. Do you 
think there is a big back to 88’ movement happening in 
the hardcore scene after the Disembodied, Harvest 
"metal” era? 

A: Well I think only TRE and Holding On are somewhat 
"old school". Other than that there are not many people in 
this scene that really love it. The 88 revival happened a few 
years ago and is over again. We both want to play more fast 
he with a mix of punk. There are so many different bands in 
the cities that you can't say that one style is gonna take over. 
We have great punk, pop-punk, emo, crust and metalcore 
bands. Affinity has quite the following and they play metal¬ 
core. There is a new disembodied band starting up. This 
scene will stay diverse. That's the way the cities need to stay. 
I would just love to see more mixing of shows and letting 
kids check out bands and styles of punk/hc that they wouldn’t 
normally listen to. 


A: I don't think that at all. I think Ben Weasel was coming at it 


Q: What does the Real Enemy have planned for the next 



from the aspect that sometimes sXe kids and he kids in general 
can be a little homophobic. It would make no sense to 
say queeredge when I am not gay. That’s just dumb. If 
that question about the "straight" in straightedge is 
brought up just tell them what it means. It's simple. I 
think people who think that sXe is heterosexist don't 
know anything about it. They see some of the louder 
(and less intelligent) people and base it all on that. 


Q: "Better than Youth Crew"... were you a big Go¬ 
rilla Bizkits fan? 


millennium? 

A: Well we are going to be on a local 7" comp w/Dillinger 
Four. We are writing songs for an LP which we want out next 
summer. We are gonna go on tour sometime this spring. We 
just want to have fun and play shows and get kids to bring 
back the circle pit. It's all about the sing-a-long and pile-ons. 


A: If I ever see you spell biscuits like that again I will 
kick your ass. In fact I am coming over and breaking 
your limp bizkit CD right now cause it is obviously cor¬ 
rupting your mind and writing skills....just kidding... 
sorta. Actually the quote from GB is "better than you 
crew", I kinda took that and changed it because the song 
is about being older and still believing in the same ideals. I am 28 
and still believe in the punk rock ideals. The song is about the 
kids who know that AF stands for Agnostic Front and not Amber- 
crombie & Fitch. 


Q: Who are some of your all time favorite 88' style youth 
crew bands? 


A: Life's Blood, Alone in a Crowd, GB, YOT...you know the 
usual. But that's not what I listen to all the time or even most of 
the time. My favorite band is Rites of Spring. But I am listening 
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notes from the road with 

disembodied 



It was proposed to me at Stand Together Fest 
to be the roadie for the Disembodied/Brother’s 
Keeper summer tour 1999. They only gave me 
two weeks notice to get ready. I guess since my 
band was breaking up anyhow I had time to 
spare. These are my journal entries from tour. 

-Mike Maggiolo 


Friday June 18, 1999 

The six of us loaded up the trailer of the beat up looking tour van 
and headed out on the road at 3:00am. Before the excitement be¬ 
gins the van overheats in Woodbury, MN. The trailer is too big so 
we return home. We cancel the Detroit, MI show on account of 
the van. We go home and sleep for a while, gather together at 
noon and get a smaller trailer. We decide to leave Saturday morn¬ 
ing so everyone gets a night out on the town. First stop is the Tri¬ 
ple Rock Social Club (run by members of Dillinger 4) for dinner. 
The next stop is Guitar Center and Schinder’s. Joel Johnson and 
Tera head to their home and Aaron to his which leaves me, Tony 
and Joel Andersen. We head to Tony’s house and fall asleep 
watching Jurassic Park - Lost World. 



Saturday June 19, 1999 

We load up and leave for Indiana at 5:30am. I slept through WI. 
And Ill., big deal. We arrive at Circle Fest just in time for Disem¬ 
bodied’s set. The show was suppose to be a big deal with bands 
like Zao, Cave In, Isis, and Brother’s Keeper but the turn out was 
worse than Stand Together Fest. We met up with Brother’s 
Keeper and left almost right after their 
It’s 11:00pm and my turn to drive - 
j entire 7 1/2 hour drive to Erie, PA. 
e arrived at Scott’s house (guitarist 
from BK) at 6:30am. Our main priority 
is sleep. 


Sunday June 20, 1999 

god four hours of sleep isn’t 
enough... showers are in order so we 
can leave for Buffalo. We arrive at the 
Metal Pit, the turn out is low and I don’t 
remember who played... too tired. BK 
does a cover of “Twist of Cain”, it‘s 
awesome. All the guys in BK seem 
really cool. Now it’s back to Erie to 
Mike’s (singer from BK) house. 


Monday June 21, 1999 
A good night sleep helps a lot. Unevent¬ 
ful day not much to mention. The show 
is in Philadelphia. I’m sick of eating 
pizza already. We leave for NJ to stay at 
Carl’s from Ferret Records. Me and Joel 
J. have to sleep in the van because we 


are allergic to dogs. Needles to say it was hot. 

Tuesday June 22, 1999 

We wake up and eat. We head to Jay & Silent Bob’s Secrete 
Stash (an awesome comic book store owned by movie pro¬ 
ducer Kevin Smith). Tonight’s show is in York, PA at the 
Firehouse (it was really in a firehouse) the turn out is good. 
Disembodied and BK both play awesome sets. My arm hurts 
from video taping. Loading and setting up band equipment is 
extremely easy since Joel A. played drums in my old band 
and since we use to share a space with Disembodied. Now 
it’s back to Carl’s house. 

Wednesday June 23, 1999 

No show today. We ride the train from New Brunswick to 
Penn Station, $11.50 round trip. Just about the first thing we 
see is Old Dirty Bastard from the Wu Tang Clan walking 
across the street completely wasted. I am impressed by New 
York but I wouldn’t want to live here. Now it’s back to NJ. 
Carl buys us all dinner and we watch a bootleg copy of Phan¬ 
tom Menace that Joel J. bought for five bucks. Brother’s 
Keeper stayed in PA., while we had fun at CarTs. But that 
meant another night of me sleeping in the van. 

Thursday June 24, 1999 

We leave at noon for the Armory in Boston, MA. Traffic is 
the worst I’ve ever seen going through Connecticut. We 
drove by WWF headquarters, most of us would like to watch 
wrestling or T.V. in general, the show was great as usual. 
Everyone seems to be having a good time. We stay at Mike 
“Overcast’s” house in Worcester, MA. The apartment is 
crowded and since I’m the roadie I get to sleep in the swelter¬ 
ing van (those ungrateful greedy fucks!). This entire tour is 
hot as hell. So far whether the shows have been good or not, 
Disembodied and Brother’s Keeper have played extremely 
well. 

Friday June 25,1999 

I woke up at 9:00am and walked around for about three 
hours. The guy at The Concrete Wave (skate shop) flowed 
me a couple of free shirts, I ate some ice cream and returned 
to my sardine can. The rest of the kids woke at noon and de¬ 
cided to eat at a vegetarian restaurant. I need to eat meat. To¬ 
night’s show is in Long Island with Bane, Fall Silent, Gray 
Area, of course Brother’s Keeper, and a couple of others. 
This was one of the best nights so far, music wise. The guys 
house we were suppose to stay at didn’t work out so we 
stayed at a hotel in CT. Me and Aaron had to sleep in the 
van. 

Saturday June 26, 1999 

I woke at 9:30am, I need more than five hours of sleep. The 
van was hot. I so soaked from sweat that it looked like I 
pissed my pants. Today’s shower was the best shower I’ve 
taken in my entire life. It’s a good thing I brought enough 
clothes to not worry about laundry. There was no show to¬ 
day. We made to Syracuse in time to see Buried Alive and 
Snapcase. This was the first day of Hell Fest. Tonight every¬ 
body gets to sleep in a hotel room. Bedtime is 4:00am. 
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Sunday June 27, 1999 

I woke at 10:00am and went to the champion outlet store. I picked 
up a jersey and some shirts. Has 
to be the hottest day, the 
weather really suits the name, 

Hell Fest. It’s 11:20 am me and 
Aaron decide to walk for about 
three miles then we sit at a ba¬ 
gel shop. It’s now 1:30pm and 
we return to the Fest. The 
fuckin’ idiot at the door threw 
out my water. That fuckin’ ass¬ 
hole! The kids go crazy for Dis¬ 
embodied. Other bands that 
night are BK, Eighteen Visions, 
and Another Victim’s last show 
ever. Grade would have played 
if some dickheads hadn’t beat 
up the singer. Sometimes this 
scene contradicts it’s self so 
much. Thank god we get to go 
back to the hotel. 

Monday June 28,1999 
Back to Jersey to play at the Melody Bar. It was low turn out but a 
good show. I think this was the place where members of Nora work 
and it’s a usual hang out for Carl and the guys. Back to Carl’s house 
which means another night for me in the van. 


really killed me. I could have stayed if Disembodied would 
have gave me more than five dollars a day. We drive 
through the night with a stop at South of the Border on the 
boarder of NC/SC for fireworks. We 
arrive at Jessica's in S.C. at 7:30am. 

Friday July 2, 1999 
We woke up at 1:00pm and even 
though it was only five hours of 
sleep it was the best sleep of the 
whole tour. The show in Columbia is 
horrid. Maybe twenty five kids 
showed up. The VFW literally smells 
like death. With a stop at Super Wall 
Mart we head back to Jessica’s 
house. BK is with us too. It’s off to 
bed. 

Saturday July 3,1999 
This night’s sleep is even better than 
the last night’s. The show is in North 
Carolina. This is the state where I 
was born. The place is pact for a lo¬ 
cal band’s CD release party. The 
show goes extremely well, it’s nice 
to be leaving tour on a good note. We stay at some kids 
house about two hours away. There is a little tension 
maybe because it’s hot and maybe it’s because I’m leaving. 
Another night in the van for me - god this van stinks. 


Tuesday June 29, 1999 

Today is the first day with no pizza, we ate at Boston Market. We 
get to where we are suppose to play in D.C. to find out the show is 
cancelled and the girls house we are suppose to stay at is bullshit. 
She decides only BK can stay there which means we get to pay for a 
night at the Ecnolodge, which I think is a very good idea. Every¬ 
body goes out to eat except me, I decided a good night’s sleep is a 
good idea. 

Wednesday June 30, 1999 

I think the heat mixed with days of sleeping in the van are making 
me crazy. We arrive in Virginia Beach to play at the Jam Locker in 
a strip mall. There are about twenty kids there to watch the show. 
Some kid decided it would be a good idea to set up a merchandise 
table and sell pornography. At the end of the night Tera stepped off 
the stage and broke her ankle. Which meant hanging out at the hos¬ 
pital until 2:00am. We all get to stay at the promoters house. Oh boy 
I get to sleep on a hard wood floor. More important than sleep was 
the prodding of a past out drunk guy across the street. That was the 
only fun thing about this day. 


Sunday July 4, 1999 - Independence Day 
They woke me up at 9:00am. This is the first time I woke 
up last. We eat at another pizza place, not my choice. I 
have to drive the whole way to Atlanta - probably cuz I’m 
leaving. We get there at 8:20pm and instead of the bands 
waiting for my cousin to pick me up they leave me sitting 
at the gas station by myself with all my stuff. I wanted to 
kick their ass but I wished them luck instead. At least I get 
to go back home and reform the band, now known as An¬ 
amnesis, the band Joel left to play drums for Disembodied. 
I hope the muffler system I wired up, by myself, holds up. 

Tour was fun and hell at the same time. It's too bad Dis¬ 
embodied broke up. I wish all those guys the best, 
Brother's Keeper also. 


Thursday July 1, 1999 

We find out the Atlanta show is canceled so most our day is spent at 
the mall, eating, seeing a movie and playing video games. Then it’s 
off to the beach to go swimming. This is the best day off. It’s about 
half way through tour and I’m broke so my departure is immanent. 
My plans are to be dropped off in Atlanta at my cousins house on 
Sunday. Five dollars a day for food from Disembodied, who is pull¬ 
ing in $250 a show, combined with no time to plan for the tour 
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The 612 Crew 

Straightedge from the old 
school 

Ray of Today meets 

Grand master Flash and 
the Furious Five and kicks 
it freestyle! 

CDR - $5.00 


ill 

“A 4-Way 
Blockade” 

612 CREW, OPAQUE, 

K, & LOWDOWN 

612 Crew - humorous rapcorc. 

Opaque - MN’s answer to Pantcra. 

K- New school metal/hardcorc. 

Lowdown - limp core 

20 song CD-$10.00 

m 


Encroach 

Here’s to a lifetime ... 

hardcore/metal mix with 
melodic overtones and 
powerful lyrics 

Tape - $3.00 

V 2 -Starved Productions 

803 Thomas Ave. St. Paul, MN 55104 

p-imil: sivl 2rrpw(5)hntmflil.rnm 


ERESHKIGAL 


NEW 7” OUT NOW 

limited to 666 copies 
Raw... Brutal... Intense... 
Get your copy today! 



« 
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TWIN CITIES 
SLAM!!! 

The author of this column is all about talking shit, don't take it seriously. 
The author is also a chickenshit and wishes to remain anonymous. Be ad¬ 
vised that the views presented by the author of this column do not necessar¬ 
ily represent those of the people who do this publication; we just think it's 
funny. Send angry responses to eatshityoumotherfucker@hotmail.com. 

612 Crew: Aren’t you guys from St. Paul? It should be 
651 Crew, DUMBFUCKS! It’s time to change your 
name or break up. Actually fuck the name change, just 
break up. 

Disembodied: It would be cool if S.O.D. wrote a song 
in your honor. They could call it The Ballad of Disem¬ 
bodied: “Chug-Squeal... Chug-Squeal... you’re dead!” 

Real Enemy: Ok let’s face it guys. Youth of Today de¬ 
cided to call it quits in the 80’s you should too. I’m not 
sure if you are old enough to remember those days but I 
am and take it from me it wasn’t that exciting. 

Holding On : See Real Enemy 

Encroach: Do you guys know what you want to play? 
Doesn’t sound like it. You guys are all over the place. 
Good bands pick a style and stick to it. Besides you 
guys are too old to be playing hardcore or metal or 
whatever you guys are trying to do. Just because you 
have members of Stand Point in your band doesn’t make 
you old school it just makes you old. It’s time to put 
down the guitars, pick up a Perry Como album and 
check yourselves into a retirement center. 

Anamnesis: You fuckin’ metal wannabes, you tune 
your guitars so low that it sounds like you’re trying to 
be disembodied. Maybe you should learn some chords, 
stop playing that chugga-chugga shit and follow the 
back to 88’ trend that is catching on with bands like 
Real Enemy and Holding On and those disoriented 
fucks in Encroach. You should be less militant with 
your views and drop your delusions of grandeur. Just 
cuz you have expensive equipment doesn’t mean you 
are a good band. 

Ereshkigal: What the fuck does your name mean? No¬ 
body knows how to pronounce it. Just because you have 
a big name doesn’t mean you’re intelligent. You and 
Anamnesis should take a hint from the Real Enemy and 
name yourselves after something simple like a War 
Zone song. 


Contact these local Rock Stars 
and have them come play your basement! 

Band: Anamnesis 

Style: Emotionally Charged Metalcore 
Phone: (612) 986-7482 
E-mail: chad@wintemet.com 
Website: www.winternet.com/~chad/anemnesis 

Band: Encroach 

Style: Twin Cities Lounge-core 

Phone: (651) 222-0978 

E-mail : encroach_tchc @ hotmail .com 

Website: http://encroach.dhs.org 

Band: Ereshkigal 

Style: Powerful female fronted metal/crust hard¬ 
core 

Phone: (612) 331-3982 
Website: http:www.tchc.org 

Band: Holding On 

Style: Tough Guy Sing-A-Long NY Style Hardcore 
Phone: (612) 824-0378 
E-mail: tcfu612@aol.com 

Band: The Real Enemy (making hardcore punk again) 
Style: Insted meets Infest in a bar fight 
Phone: (612) 824-0378 
E-mail: tcfu612@aol.com 


ANAMNESIS 
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Write to Twin Cities Hardcore Journal via E-mail: sixl2crew@hotmail.com 


BANE 

35” MUDDER 
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